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SOME NEW BOOAS.
Shakespeare and Voltalre,

We imagine that fev Jovers of Suake-
speare have failed to read tha hook entitled
*Shakespeare aa a Dramat.c Artisr,” which
constituted the first voluuie i the “Shake-
spearean Wars" serles projected by Dr.
T. R. LOUNSBURY, proiessor of Englisl. in
Yale University.  As the autbor explained
in the preface to that book, he means by
*Shakespearoan Wars® tha controversi
which have arisen ooncerping, i
Bhakespeare's methods, avd, secondly,
Shakespeare's texts. The purpose of the
firmt volume was to show that coni-
troversy between what we call the cla «inl
and romantio dramas was carried oo oas
wigormualy during the Elizabethan era an it
pas been at any perfod since, althongh the
pames, classical and romantic, were pnot
ot that time employed. Prof Tounshury
also undertook o prove that Shakespearn
not only recognized the distinction betwaen
the two kinds of drama, but that he ad-
visedly ranged himself upon  the side of
the Romanticists. That his rewction of
the unities was not accidental hut delib-
erato 1s inferred fram the facts that an at
least one Inetance, “The Tempest " Le cone
formed to tham, whils in two or throe other
{nstances, he indicated his dissent from
them by the refarences he made to the
arguments by which they weresupported
Prof, Lounshury procecded to point out
that, up to the period o the Civil War in
Fogland, the form of the drama which
in best exemplified by the plavs of Shake-
epears prevailed there generally over the
form which had been exomplitled in Ben
Jonson's plases, but that this condition of
things was reversed aftar the Restoration

Classiciam then took possession of the
Fanglish stage, and retainad {t until it was
owerthrown by the reviving popularity of
Bhakespeare, It was, however, a long
battle which was wagnd batwaeen classicisin
and romanticlsm on the English stage dur-
ing the eighteenth century. Tha vietory
which was there gained by tha champions
of Bhakespeara's matliods was gained very
slawly. What tha chief soures of obstrue-
tion was {8 explained at length in the second
volume of the “Shakespearian Wars” serios,
just published by the Scribners under the
title, Shakespearc and \Volteire, In the
preface to his new book Prof Lounshury
dirpcts the readoer’s attentibn to the fact
thet “there was one man in particular who
did more than any other, or rather more
than all of tham, to delay in every country
of Europe the revolt against class csm, and
in someé to arrest it for more than 4 genera-
tion. This man was Voltaire. It is the
story of the relations he held to Shakes-
peare, of the influence originally exerted
upon him by the English dramatist, of the
war he wagad against the latter's growing
reputation on the Continent, of the hostility
evoked in ture toward himself in England,
which I have seught to relate in the follow-
ing pages * The author goes on to xay
that the story Lias never been previously
told save in part. Certain portions of it,
indeed, hhve been made the subject of
treatisee in French and German, bat in
none of these bas there heen any attempt
to portray Voltaire's attitude throughout
with the deairable fulness, or
but meggre ralercnces to the responsive
attitude asswned toward Voltaire Ly the
English.

In the first chapter, headed *Voltaire in
England,” we are reminded that Volaire
crossed the Chagnel in May, 1728, and re-
mained on the British side of it nearly three
years. He leamed to “read English with
ease, to speak it with a tolerable degree of
fluency, and to write it with what his en-
emies chose to consider suspicious gne-
curacy.’’ He also became an ardent “ad-
mirer of English philosophy and science, ns
embodied in the works of Locke and New-
ton,” and he formed a limited acquaint-
ance with English literature. Of the works
of 8hakaspeare he mentions eight t ragedies
and four historical plays, but Prof. Louns-
bury can find in Voltaire's writings no in-
dioation of knowledge that Shakespears
ever wrote & comedy. The jicens with
which he was most familiar were “Him'ai"
and “‘Julius Casar.” If he reprobated Shake-
spears's violatwn of the classical unities and
the mixture of the comlio and the tragic in
the same production—the two distinctive
features of what we call tha romantic drama
—Voltaire was influenced not only by the
fact that he was a Frenchman trained in the
rules propounced by Boileau and exempli-
flad in practice by Racine, but also by the
fact that in the third decade of the eigl-
teenth century, and for some time pre-
viously, cultivated Englishmen maintained
an apologetic attitude with regard to Shake-
gpeare. By Bolingbroke, for instance, the
French visitor was informed that the Fng-
lish stage did not possess a wingle good
tragedy. Prof. Lounsbury recalls the fact
that earlier in the century Shafteshury had
condescendingly acknowladged that Shake-
speare deserved a good dedl of praise for
his skill in characterization, which caused
him to be relished in spite of “hix natural
rudeness, his unpolished sivle, hLis anti-
quated phrase and wit, his want of mwethod
and coherence, ard his d/ ficieney in almost
all the graces and ornuinent= of this kind
of writing." Dryden, also, though more
Just to the great dramatist, had spoken of
hi=s *bombast” and of his “comic wit de-
genarating into clemches ™ and had  re-
corded the fact that o his (Dryden’s) time
Fletcher's pinces were acted much oftener
than Shakespeare's. 1t i< further men-
tioned by Prof. Lounshury that in the list
of English authors which Chestorfield com-
piled for his son, which he said included
those which a gentleman ought to know,
Rhakespearn did not appear; and, when he
included Shakespeare in the works of four
writers sent to & French lady, he deemed it
needful to explain that he neither condoned
the playwright's irregularities nor failed to
recognize his errors.

Under the circumstances, it should hardly
be expected that Voltaire would profess
fndiscriminate admiration of Shakespeare.
But, as Prof. Lounsbury reminds us, Vol-
taire was pot only a Frenchman, but also
& man of genius. “As a man of genius
he could not help being impressed by cer-
tain qualities which the English drama-
tist exhibited. They affected him, they in-
fluenced him, to an extent of which he was
hardly conscious, and which at a later
period he was little disposed to acknowl-
edge.” In a letter to Bolinghroke he said
that “however deficient in taste,” Shake-
speare’s plays “unmistakably possessed
power. They held the attention, they
stirred the heart."
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Prof. Lounsbury adds
that even *long afterward, when his [Vol-
taire’'s) criticism of Shakespeare had be-
gun to assume a pecuiiarly depreciatory
tone, he did not refuse to acknowledge
the strength that lay in these dramas, bi-
garre and savage as he both deemed and
termed them." Thus in 1784 he wrote: “1
have seen ‘Julius Casar' played, and
confess that from the first scene, when
1 heard the tribunes reproaching the Roman
populace for its ingratitude to Pompey,
and its attachinent 1o Pompey's conqueror,
I began to be interested, to be excited
1 did not see afterward any conspirators
upon the stage who did pot arouse my
curiosity: and, in #pite of the large number
of its absurd impropricties, [ felt that the
piece impressed me."

In bis third chapter Prof. Lounsbury

e

for Voltaire's boast that it was he who had
first made Shakespeare known to Franoce.
Vo'taire might have gone further and
| said that it was he who introduced Shake-
speare Lo the knowledge of the Continent.
o Lring about such a result circumstances
cane to the aid of his abilities. The uni-
versal acoeptatce which during the reign
of Loui= XIV. the French language had won
among all the cultivated classes of the
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Continent it continued to retain up to the
ithreak of the Freneh Revolution
it came to pass that during all the latter
long life Voltaire had 1o
of Continental Europe
Rland Lis intluence was great,
than elsewhers

English his woras
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to his judgment on matters of [iterature
Friend and foe alike recognized the preva-
lenoe and potency of this influence What
does it avail,” =aid Lessing with some bhitter-
to riaise objections against M de
He speaks, and the world be-
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Prof. Lounshury
to make a
He polnts out, that, while Voltaire
duced Shakespeare to the European main-
land, he did not make it acquainted with
him. They learnad from him of the ex-
istanca of Shakespeare, and they were
informed that his plays, though “mon-
strosities taken as wholes, contained some
most admirable passages * Voltaire did
not enable Continental readers to judge
for themsalves of the marits of the English
dramatist, “The specimens of his work
whichi Voltaire communicated, at first
with praise, wera very meagre. Even then,
they gave in nearly every instance an
inadequate, and sometimes a preverted,
fden of the original. His later and fuller
ons were little more than travesties
It is & question, indeed, whether the appre-
ciation of Shakespeare which was
to come to the Continent sooner or later,
was not retarded rather than advanced by
the knowladge Voltaire impartad, conpled
with the views he expressad. He was
respousible for the critical estimates of
the dramatist which continned to prevail
in Europe during a good ehare of the eigh-
teenth century.”

It was especially in the “Phllosophical
Lettars”--a work which quickly traversed
tha whola linzth and breadth of Europe—
that Voltairs wakened the ecuriosity of the
Continent about Shakespears.  These let-
ters were first published —of course in a
translation -in London in 1733 it was not
until the following vear that the originals
appeared in France. Two of the letters
treated of the English drama.  In the letter
devoted to English comedy, not even the
name of Shakespeare is mentioned, but
the views expressed about that dramatist
in the letter on tragedy dominated the
European mainland for half a century
Indeed, onr author would say that Vol-
taire’'s views remainad preponderant in
Germany until Shakeapeare, as transiated
by Sohlegel and Tieck, took the field in per.
son. It this letter that Voltaire
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| firat gave vent to the extravagant adinira-

tion for Addison’s *Cato,® which was to find
constant expression during the rest of his
life. Here, in his apinion, was a play writ®
ten in perfect taste.  If it had not in every
respect reached the highest ideal, it had
furnished the model for all succeeding
writers, What the merits were which en-
titled it to this lofty position it is easy to
discovar from the views about the drama
to which Voltaire never ceased to cling
with almost passionate fervor. Addison's
* “oonformed in  every particular
to tha niles It observed the unities
It had no comic scenes intermixed with
its tragic. No one appeared in it below
the rank of a patrician or of a foreign mon-
arch. It shed no blood before the eyes of
the spectator. (‘ato, though exhibited to
the andience in Lis dying moments, in order
to make a few cloering remarks, had been
eonsiderate enough to fall on his sword
veliind the scenas, Evervbody through-
out had conducted himself with the most
conspicuous propriety. There was, to be
gure, an insipid love story, against the con-
stant introduction of which into tragedy
Voltaire steadily protested in print, though
he usually gave way to it in pracuce,
Certain  other deficiencies  there  were,
But, while the existence of thess pre-
vented the play from being considered
perfect, it did not prevent it from being
a beautiful, as well as a raticnal
Yet, although Voltaire pronouteccd Coto
himself the greatest character that bad
ever been brought upon the stage. he
“knew perfectly well the wide gulf that
lies between taste and genius” and “no
more than Addison's countrymen did he
venture to set Addison's tragedy heside
the plays of Shakespeare as an exhibition
of power " He first assorted that  the
English spoke of Shakespeare as the Cor-
neille of their nation, though, as Prof
Lounsbury points out, the comparison
would never occur to Englishmen.  Later,
with more fidelity to faet, Voltaire recorded
that Shakespeare's countryvimen considered
him another Sophoeles, He goes on to
say that he himself took no such extrava-
gant view of the English dramatist's great-
ness.  Shakespeare’s genius, he said, “was
at onee strong and abundant, natural and
sublime, but without the smallest part of
taste, and devoid of the remotest idea of
the rules * Thus, says our author, “he
set the tune which was played with shgit
variations by countless eritics on the Con-
tinent, and somewhat in England itself,
all through the eighteenth century.” Vol-
taire further observed that “thesa plays of
Shakespeare which are christened trage-
dies are, in reality, nothing but monstrous
farces. Yet they contain scenes so beau-
tiful and passages so full of the grand and
the terrible that thev have always been
plaved with prodigious success. Later
writers have, accordingly, been tempted
to imitate him, but they have suceeeded
only in reproducing his absurdities without
ever exhibiting his power. The natural
consequence has followed. ‘The merit of
Shakespeare has been the ruin of the Eng-
lish stage.”

Voltaire informed the world, by which
he meant the Continent, that it had heard
only of Shakespeare's faults, and he an-
nounced an intention of making known
to it the beauties of the English dramatis
To that end hetranslated into French Ham-
let's soliloquy. Prof. Lounsbury has re-
translated Voltaire's version into English
with, he tells us, tolerable literalness, so
as to enable us to get from it the sort of
impression  which Frenchmen would re-
coive of the thoughts and feelings which
Shakespeara was seeking to convey. We
reproduce our author's version of Vol-
taire's translation of the soliloquy:

Pause, 't 18 Incumbent to choose and pass In an
instant

From life to death, or from existence to nothingness

Cruel gods, i there be any gods, enlighten my hearnt

Must I grow old, bowed under the hand that In
sults me,

Endure, or end my 1! fortune and my fate?

Who am |* What holds me back? And what s
death?

1t is the end of our llis, 1t \s my sole refuge

After long delirium It 15 & tranqull slumber

One falls asieep and all dies. but a frightful awaken
ng

*Cato”
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May perhaps succeed W the pleaures of sieep.

We are threatencd, we are told that this @iort life
Is by eternal torments mmediately followed
O death! fatal moment' dread’ul cternity!
Every heart, at i
with terror
Ali! were it not for thee w couid end Jre this life?
Who would bless the iy pocr' sy of our iving priesis?
Flatter the faults of an unworth: mistress*
Grovel under a minister of «tate
prig

e merels
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stremities fike these,

To Ingrate friends, who tun i eyes’
Deat} uld be tou sweet In o
Aut doudt speaks and cries out 1o us, Stop!
It forbids our bandas tndulging in that happ:
cide

And ol a warike Lero makes a timid Christlan

Prof. Lounsbury, of course, does not
pretend that his retranslation represents
the poetic merit of Voltaire's version. All
that he claims for it is that it gives a cor-
rect conception of the French poet's fidel-

 to the original This being admitred
‘What idea,” he asks, *could Voltaire's
countrymen have got from it of what Ham-
let said? Its composition reminds
of the proportion which sack bore 1o bread
in Faista/] 8 tavern There s
bt o half-penny worth of Shakespeare
ta an intolerable deal of Voltaire.”

What
ognized  or

bom

Ol

aceount

obligations, ree

| 1
Shake-

were  Voltalre's
unrecognized, te
Lounshury's
there is no doubt that Voltaire s acquaint -
ance with the Emglish stage, and expecially
with Shakespeare, broadened, at least
for a time, hia conception of the privileges
of the dramatist
tion the justice of the rules preseribed and
the methods followed in his own country
"t foreed upon his attention the limita-
tions of the French drama They wera
not limitations exieting in pature; they
wore frequently not imposed by the au-
thority of the ancients. They were in
fact, nothing but conventions which time
and custom had made sacred. Why was
it alwavs necessary to go back for charac-
ters to the everlasting Gireeks and Romans?
Why should not subjects be taken from
modern history, and, {f from modern his-
tory, why should not modern
used? These things had been done, it ia
true, though Voltaire did not say it. but

spenre’  In Prof B 1 SR

tween, they had made but little impres-
sion. He felt further the tyranny of the
reatrictions which these conventions im-
posed not only upon the subject of the
play, but also upon its conduct, It oc-
curred to him that it might work no harm
il there was a little less talk and a little
more action
questions presented themselves to his ever-
active mind, as he studied with attention
the English stage.”

So much for the general effect pro-
duced upon Voltaire by his acquaint-
ance with the English theatre. Had he
any apecific obligations to Englishi drama-
tists? This question is answered in tha
fourth, fifth and sixth chapters of the
book before us, in which the autlior exam-
ines five of Voltaire's plavs, to wit, *Brutus,”

“Zaire,” *The Death of ( @<ar.,”"*Mah met * |

and “Semiramis.”. Thetragedy of ® Brutus®
was the earliest one which Voltaire brougit
out after his return from exile. It
first acted in December, 1730, and a transla-
tion of it was produced in London in Novem-
ber, 1734, In the Bolinghroke
which is prefixed to the plav, Voltaire
reminded his friend that they had both
been equally surprised that no
man had selected as a subject the first
Roman Consul condemning to death his
son for having been concerned 1n a cons
spiracy to restore the Tarq The
truth, of course, is that a tragedy on this
very subject had been written by Nathaniel
Lee, and had been produced 1 181 When
the English translation of “Brutus" was
acted in England the fact was pointed out
Indeed, a reviewer asserted that Voltaire
had not only taken the subect from Lee's
“Bru us,” but had imitated finest
poenes.  Prof. Lounsbury concedes that to
have borrowed from Lee under the eircum-
stanoes would have implivd peculiar base-
ness upon the part of Voltaire. He would
appear in the light of having first stolen
his work from an author far inferior, and
then of not only making no acknowledg-
ment of the obligation, but of denying
aven the existens of the original What-
evor may be said of Voltaire's subsequent
conduct toward Shakespeare. our author
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holds that in the case of *B u'us® there is |

little ground for the charge of plagiarisii,
“The weight of evidenes is all in tavor
of his total ignorance of lea's work at
the time he made the assertion which is
found n diseourse  upon  tragedy
The f the two plays are in mnost
respecte as far apart as they well can bhe
it two pieces based upon the same siab ject
Certaln resernblances there are; but, besides
heing euperficial, they have almost the
nature of the inevitable
the cause of the ruin of Titus is a fatal
passion which seduces him from allegiance
to his country  In Lee's plav he i in love
with Teraminta, a natural daughter of
the exiled King. In Voltaire's, it s with
his legitimate daughter, Tullla, who hax
heen detalned in the house of Brutus  But
a story of this sort was then a necessity
of the situation. No drama could bhe ex-
pected to have muech hone of suceess on

his

plots

the English stage without love as a leading |

motive. On the French, it ecould have
none at all.  1f onee that passion were in-
troduesd into the play, love for a daughter
of Tarquin would naturally be selected
to aceount for the defection of the son of
Brutus fromt he patriot cause
resemblances are incidental, and of slight
importance; the differences, both in details
and in the general conduct of the plot,
are extreme ® In a word, cur author is
convineed that, so far as Brutus s eon-
cerned, Voltaire cannot be fairly charged
with unacknowledged obligations to an
English author. In the case of *Zalre” on
the other hand, which was produced in
August, 1732, Prof. Lounsbury thinks that
the infuence of Shakespeare is indisputable,
The unitation of *Othello® is pronounced,
distinctly perceptible, in spite of the par-
ticular variations which taste or necessity
l'umpf‘l

The likeness is recognizatla both in the
general ontline of the plot and i the details
“A close covnparison makes this point very
plain. T both thece plays the action turns
upon a aisproportioned mateh. In
there is the same all-absorbing love on the
part of the hero and of heroine. In bhoth
there is8 the same unfounded jealousy on
the part of the hero. For fumishing it a
pretext for its display, in place of the hand-
kercnief in ‘Othelle’  w  substituted in
‘Zalre’ an l'-"'r(";"'ﬂ letter, whose pur-
port is mistaken. In both the Lero has a
confidant 1o whom he reveals his inmost
heart. He it is who sympathizes, or pre-
tends to symnathize, with his superior,
and assix's him in carrving his wishes into
effeet.  Inthe French play he is represented
as being influenced by much higher motives
than in the English; but as a dramatic char-
acter he is immeasurably inferior to the
intellectual villain whom Shakespeare de-
picted. In both the mitrders the
woman he loves, though in ‘Zalre' he does
it decorously behind  the

hero
ROV,

only the words aitending its commission
In both the hero i« made 1o wake suddenly
to the conscionsness of his erime, of the
iralousy, of the ir-
reparable wrong he has inflicted wpon the

canselessness of his
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“It led him at firat to ques- |

names be |
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| woman who loves him passionately. In both

" he kills himself by way of atonement.”

, Now in the dedicatory epistle prefixed
to " Zalre" there was not a word about Shake-
speare; not an intimation that such a play as
“Othello” had aver been present to Yoltaire's
thoughts when he wrote “Zalre o Norina

ot lon containing a =% ond epistle
to Voltaire's friend Falkener, who had
become the English Ambassador at Con-
stantinople, was there the remotest alinsion
to the man from whom the author of “Zafre"

, had derived muct whieh had given diree-
tion, if not distinetion, to his play. Prof,
Lounsbury deems 1t impossible to acquit
Voltaire of disingeru usness in this omis-
ston. It is, indeed, conceded that “he
Ll done no more than what he had a right
to do in borrowing from Shakespeare
the incidents he did. Speaking for myself,
at least, it does not seem o me that he ex-

later

ceedad the just privilege of an author who

finds something admirable to imitate in

the works of another author writing in a |

tha slightest
what quarter
a great writer gets his materials; what hae
" does with it after he has gotten it s the all-
nuportant (.
fore, the act of borrowing from “0O/ells”
which isreprobated in the author of “Zure "
It 18 his attemptad concealment of the
act which exposes Lim to censure, and as
much so for its irrationality as for ita stu-
pidity. For in this case, whilo many of
the incidents ware suggested by Shake-
£pears, the treatment he gave them was
entirely his own. The play was a thor-
oughly French play, and in the French
taste  All the more inexcusabls, therefors,
was the sedulous care manifested to refrain
from making the slightest allusion to the
source from which so much had been taken
The obligations he was under were not
Findesd likely to be recognized by his coun-
trymen in the almost unlversal ignorance
of Shakespeare which then prevailed
{ But an author of the standing and genius
Lof Voltaire 18 expected 1o act from a sense
of right, and not from a fear of detection.”

strangn tongue. It is of
possible consequencse from

constderation i& not, theres

| It is pointed out, however, by Prof Louns-
! | bury that, if the French did not obsarve
they had been few, they had been far be- |

Voltaire's  indebtedness
in this piece, it did not escape the attention
of the English. The indabtedness was first
made subject of public remark when an
adaptation of " Zre" was brought out on
the London stage. Indeed, the fact was
stated almost bluntly by Colley Cihber in
the prologiue written by him for the English
version, and mcitad by hisson. 1t is sig-
nificant that with Englishmen Voltaire's
unavowed imitation of “Othello” was at the
outset a mattar of patriotic congratula-
tion rather than a censure

While Voltaire had studiously ignored
his obligation to Shakespeare in the case
of *Zalre,” he was eager to admit it in “La
| Mort de César® a piece which consisted
of bat three acts, and endad with Casar's

Shakespeare
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In both dramas |

The furthier |
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The |

audienee do not witness the act; they hear !

death, or rather with the speeches delivered
by Cassius and Antony alter Casar's dead
body had been brought into the forum
Voltaire had to substitute Cassius for
Brutus in this scene because he makes
Brutus Casar's son, and could not well
introdues a parricide as delivering a spesch
in which he justified his murder of his
father on the ground of love of country
In an advertisement to reader pre-
fixed to pretended  word-for-word
version of the three acts of Shakespeare's
*Ju s Caesar” which Voltaire published in
1764 an advertisement for which Voltaire
was, of course, the reader
i told that he will now be able to make
for himself a comparison between the
works of Shakespeare and Voltaire which
dealt with the death of Cwesar, and can thus
decida whether the tragic art has made
any progress sinece the days of Elizabeth
Prof. Lounsbury points out that this French
version of the English play, although
fidelity was claimed for it, was really an
exhibition on Voltaire's part of practices
which in an inferior man would be called
fraud The so-called literal translation
of Shakespeare’s play stops designedly
with the death of the dictator, the pas-
sages of the onginal in which Brutus and
Antony  addressed the populace heing
carefully omitted. Our author holds that
Voltaire was wise in withholding from his
readers any version of the scenes imime-
diately following the death of Casar.  “Ha
had good reason to shun the comparison,
even If Shakespeare's words were given
in a translation as bald and inadequate
asthat which he made of t he rest of the t hrme
In this instance it does not require

v the partisanship
the infe-
mitation to the original

particular to reproduce
Antony might well have
deterred a holder spirit than his own "
Prof. Lounshury goes on to say that Vol-
taire's adaptation of Antony's speech in
| “La Mort de César” -an adaptation which

ho at first called a translation -showed

how little understanding he possessed of
the arts by which popular assemblies are
swaved. “These  the all-comprehending
mind of Shakespeare had either conceived
cof itself or had developed with peculiar
effectivencss out of the scattered hints
furnished by Appian. The baldest trans-
lation of this speech, compared with Vol-
taire's imitation of it [in 'La Mort de César’|
would reveal the diterence- not msthetico
but intellectual -in the <kill with which the
| orator in each case is represented as play-
| Ing uporn the passions of the people. ¢ » @
Not only was 1t impossible for Voltaire to
Lapproach the spirit and fire of the original,
but even more did he fail to convey the
remote  apprehension of the subtle in-
sinuation which suggests what it does not
say, the appeals which inflame the passions
they pretend to calm, the thousand delicate
touches defying analvsis which make the
speech of Antony the most effective of
oratorical masterpieces ”

We have seen that,in the case of “La
Mort de César,” Voitaire was willing—at
the outset at least—to acknowledge his in-
debtedness to Shakespeare. It ia the only
I timie in Voltaire's career in which he volun-
tarily admitted any specific obligation on
his part to the English dramatist. One
other admission, indeed, was wrung (rom
hir; but it was made in such a way chut ko
who was unacquainted with the original
was little likely to suppose that what he
saw was horrowed. Omaide of these twe
instances Prof. Lounsbury has not been
able to find a line in Voltaire's writings
which indicates that a single dramatie aitu-
ation in his play= had been even remotely
suggested by anything he had met with
in the works of the author by whom he was
alternately attracted and repelled. The
course of concealment which he had prac-
tised in the case of “Zaire” he persistently
followed. Our author insists, hovever, that
no dramatist ever owed to another a more
distinetive obligation than Voltaire owed to
Shakespeare in the play of “Le Fanatisme,
ouMahomet le Prophéte, ® which was brought
out in 17412, The direct imitation of Shake-
speare which oceurs in this piece is de-
seribed as follows:  “It eonsists of the cir-
| cumstances attending the death of one of
the characters, Zopire, the venerable Sheik
of Mecca  Seide, under the influence of
fanaticism, murders the wged ruler for
| whom he feels an instinctive veneration

After the dead has been commitied he s
l horrifisd to learn that it is his own father
to whom he has given the death stroke.
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Joined with him is the heroine, Palmire,
half dissuading her lover from the perpe-
tration of the crime for which her hand
is to be his reward, half consenting to the
act which is to fulfil the great desire of her
life. No one familiar with English litera-
ture, who reads the conversations preceding
and following the assassination, can fail
| to be struck by the avident attempt to re-

produce the efle t of the tremendous situa-
tions in Macbeth which precede and follow
the aseassination of PDunean. All the
accessories to the scene which are found
in the one plav are introduced into the
other, 3o far as the diference of plot allows
them Ntrange to say,
it never struck Voltaire as worth while to
do so much as refer (o source from
which the corresponding scenes in “Mal.om-
ot " were takea. The English, on their part,
recognized the imitation, and announced
i al Of the charges of plagiarism
brought by them against Voltaire, it is the
frequently specified. Our an-
thor points out, however, that, although
it has been so constantly made the subject
of animadversion on the part of English-
men, the obligation wes apparently never
recognized at  the time by Voltaire's
countrymen, nor, in truth, do they seem
any too well nequainted with it now
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We pass to the last of Voltaire's direct and
specific obligations to Shakespeare.  Fired
by the example of *Hamlet,” the I'rench
dramatist in the tragedy of “Lriphyle”
brought ont in 1732, had ventured upon the
wxpadisnt of introducing a ghost.  In that
play the shade of Amphiaraus appears,
forbids the approaching nuptials of his
wifs aud his son Alemeeon. and orders the
latter to avenge his death at the hands
of his mother. The time was not then
ripe, however, for a seene of such a char-
acter to sucowed in Franos, and the piece
was quickly withdrawn.  Voltaire's second
atternp' 1o introduce a ghost upon the
atage was made in hin tragedy of “Semi-
ramis,” which was acted in 1748, and was
hoflt upon essentially the same linea as
“Eriphvle. " In some verses written to be
delivered before the representation of the
last-named Voltaire had tried to
convay the impression that he had bor-
rowad the idea of introducing a ghost from
the “Perem” of Aschylus Of Shakespeare
he had said nothing. When “Semiramis,”
came however, this manner of pro-
coading was no longer possible,  “A Freneh
translation i part of ‘Hamlet' had appeared
but a short time befors In it the inter-
view between the hero of the piece and
the ghost of his father had been rendered
in full. No longer, therefore, could the
appeal be made to Greek tragedy alone "
Accordingly, therefore, in the prefatory
discourse to the play of “Ssmiramir " as
printed, the authority of Shakespeare
was addnced for the introduction of the
ghost. It seams, however, that aven here
Valtaire was careful not 1o make his obli-
gation 1o Shakespeare prominent. It was
not the authority of the English dramatist
which he put forward as the main defence
for the course he had himself adopted
That authority was, in fact, merely in-
cidental.  He based his defence upon the
ground that, in representing the manners
of the past, he had also a right to represent
Antiquity accepted the possi-
bility of apparitions. In a which
i laid in antiquity, ghlosts, accordingly,
can be introduced with propriety Fur-
thermore. he took occasion in this same pre-
face to speak deprecigtingly of the author
whose action had suggested to him the
particular novelty which he had intro-
duced upon the French stage. He gave an
account of the plot of ‘"Hamlet," which it
dignifies too 1auch to call a travesty. The
contemporary English assailants of Voltaire
used to insist that any obligation he was
under to Shakespeare was invariably re-
paid on the spot by systematic misrepre-
sentation and detraction.  His thefts, they
sald, could alwavs be detected by the cloud
of calumunies with which he sought to cover
them.”

For the account of La Place's and Le
Tourneur's translations of Shakespeare, for
a review of the Voltaire-Walpole corre-
spotdence and for a survey of other phases
of the controversy touching Shakespeare's
met hods we must refer the reader to Prof
Lounsbury's book. Even in a brief and
inadequate notice of a remarkidle work,
however, some reference should be made
to the general conclusions sew forth in the
final chapter  Our author sees in Voltaire
a striking example of the inconsistency of
human nature.  The great apostle of toler-
ance 1n matters of religion and government
of the most intolerant of men in
matters of literature \s men persecuted
others In the name of religion, so he would
have persecutad them in the name of taste
He made use of precisely the same sort of
argument for protecting the integrity of
taste which excited his derision when ap-
plied to the defence of religion. He was
convineed that the refined and excellent
art possessed by France must be guarded
by the severest measures from debasement
and profanation.  No alien influences must
bo sufferad to contaminate its purity or
threaten its permanence. It was the growth
of heretical views about the stage which
embittered him against Shakespeare, to
whom he attributed their increasing prov-
alence. It was the dislike and dread which
he ultimately came to feel for the great
Elizabethan which led him to resort to
discreditable devices to lower the estimate
in which that dramatist was held

Prof. Lounsbury tells us that, from one
point of view, he has found it a depreseing
task to trace the windings of the tortuous
course pursued by Voltaire in regard to
Shakespeare. It is no pleasant office to ex-
pose the foibles and faulta of a great man.
It is pointed out that in the case of the great
French writer there are epecial reasons for
reluctance.  “When everything has been
waid against Voltaire that can be justly said,
there remains to his eradit an incalculable
sum of services rendered to the progress of
the race. Hc must be taken with his lim-
itations.  With all his inconsistencies, his
perversities, his mendacities, his ignoble
personal quarrcls, he was a man of gener-
okity as well as of genius, Much more than
this i1 be said. We can never forget how
courage 3 and how mighty a soldier he
was 't too war for humanity. To vast mul-
titndes 1+ every station of life he brought
the gospel of liberty of thought and of
| spaccl, the spirit of sympathy with the
anfortunate and the oppressed. But, as
to the men of hi® own time he was an in-
spiration, 2o also he was a fear, Before his
matchless ridienle, imbecility, narrowness
and intolerance cowered affrighted. At the
sonnd of that tramper call, which demanded
that justice should no longer be mute as
well as blind, the persecutions of higotry
weore stayed, the decisions of iniquitous
tribunals were reversed, the indifierence
and inaction of men in Ligh places were
converted into at least a pretended zeal for
righteousness and the right. His services
in these wavs mors than offset his guestion-
able practices in other fields. That he
failed at times to render the justice Le de-
manded i« httle more than an nlustration
of the inflrmities of oar common nature
Much can iw forgiven who did so
much for his fellow mer

The book hefore us brings to a elose that
part of the “Shakespearsan Wars" series
which de..‘-' with the disputes about Shake-
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speare's dramatic methods. In the next

volume the author will review the contro-

versies concerning Shakespeare's texts.
MW H

Italian Life.

The latest addition to “Our European
Neighbors™ series, which is published by
the Putnams, is a volume of some three
hundred pages, entitled [Italian Life in
Town and Country, by Lviol ViLrarr  The
author, a =on of Prof. Villari, takes the
point of view required by the editor of
this series, that is to sayv, he looks on Italy
with the eyes of an Englishman, while,
at the same time, he is helped by his ltalian
affiliations to make a svmpathetic study
of the subject. The subject is difficult
hecause of itx complexity. The popula-
tion of the Ialilan peninsula is far from
heing homogeneous. A far greater dif-
ference exists hetween the Piedmontese,
on the one hand, and the Neapolitan, on
the other, than between an Englishiman
of Devonshire and a Scotchman, Not
only is the difference recognizable in the
field of politics and economies, but also,
and much more distinetly, in the sphere
of manners, daily life and do-
mestic economy.  Henee, it = almost im-
possible to make a statement applicable
to all Italy. What is true of Lombardy
would be false if applied to Tuscany or
to Sicily. It may even be said that what
is true of the Floreutirnes is not true of
their neighbors, the Sienese or the Pisans
Mr Villari has, therefore, found it needful
to deal separately with the various parts
of the conntry, and to avold general state-
ments as much as possible

Ihere is no doubt that a broad line of
division may be drawn in the peninsula
between the north and the south, the island
of Sicily being regarded as a continuation
of s uthern Italy. In the north manu-
factures  flourish, and the people are
active, progressive and prosperous. The
south is almost exclusively agricultural;
its anhabitants are backward, indolent,
miserably poor. In the north a consider-
uble advance has been made in political
education,and the keenest interest isevigeed
in social and political questions; the south
18 apathetic and shows no aptitude for
upright polities I'he ignorance of the
south is proverbial The proportion of
ilfterates among the recruits in the Prove
inee of Naples was at a recent date 51.37
per and in Sicily 5504 per cent,
while in Piedmont it was only 1488 per
cent.  In eriminal statisties, also, the south
had a bad preeminence. In 1896 and 1507
the number of murders committed in Sicily
per 100,000 inhabitants was 2790, and in
the Province of Naples 24 53; whereas in
Lombardy it was only 202 The same dis-
proportion is observed in other crimes

It was to be expeoted that these differ-
ences would produce a certain antagonism
hetween northerners and  southerners
The former take no pains to hide their
contempt for their less progressive com-
patriots; they accuse the south of being
the seed plot of all political corruption
and =ay that the inertness and poverty
of its inhabitants render the increased
prosperity of northern liaiy of little avail,
Heavy taxes are laid on the country which
north and south have to pav alike, but
which, according to the northerners, are
only needed to pay for the idleness and
dishonesty of the south. On the ather
hand, southerners assert—and M
Villari concedes that it is with some show
of reason—that, if the manufactures of
Piedmont and Lombardy are heavily taxed
the agriculture of the south is taxed still
mora heavily; that the south has never
had a fair chance given to it; that the na-
tional Government has always lavished
its favors on the north, and by means of
protectionist 1ariffs and otherwise, has
promotad industry and trade, while it has
done nothing for the depressed agrienlt-
urists of tha south; that, in fine, the south
pays much mora than its due share of taxa-
tion, although it i« 8o much poorer. Much
more money has been spent on rallwavs,
schools and public works in the north
than in the wsouth, where the nead was
much greater.  Our auathor acknowledges
that, 1 intelligent  and progressive
north is hampered by the dead weight
of the ignorant and backward south, the
north, on its part, has done comparatively
little for the improvement of the provinces
belonging to the old kingdom of the Two
Sieilies
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So mueh for the bhroad geographical
divisions It is also to be notad that com-
munal particularism survives even in north-
ern Italy, and especially in Tuscany.  There,
as wa have intimated, local jealousies siil|
oxist between townsseparated by only a few
miles from each other In Siena, for in-
stance, the Florentine is looked upon almost
as a foreigner; socially he is not well re-
coived and he s constantly reminded of
the past wars and struggles between the two
republies.  The battle of Monteferti, in
which the SNienese defeated the Floren-
tines in A D 1280, and for a moment oh-
tained the hegemony of Tusecany, is a favor-
fte topie of conversation. On the other
hand, the Florentines regard the Sienesa
with disdain, and, as a rule, take not the
alightest interest it thern or their affalrs,
Mr. Villari =ays that he has personally
known scores of educated Florentines who
had never been in Siena and knew practi-
cally nothing about it, although it is
only forty miles from Florence. Other
local rivalries are numerous in Tuscany,
and, indeed, in all parts of central Italy.
Pisa, Arezzo, Volterra, Montepulciano, San
Gimigniano, are all remarkable for their
apirito di campanile, or belfry spirit, as this
feeling is called. All Tuscans except, of
course, the Maremmani themselves, are
agreed in desplsing the Maremma, the
marshy lands between Pisa and Civita-
Vecchia, and its inhabitants, whom they
regard as miserable savages and inferior
heings altogether. In a few Tusean towns
there are still narrower distinetions be-
tween the dwellers in one quarter and those
in another. A notable example is the
rivalry between the eonfrade, or town
wards of Siena [In Cortona and other
places there are factions, and the members
of one will have no relations with those of
the other. The causes of these local dif-
forences are, of course, chiefly historical,
Similar municipal jealousies existed at one
time in Lombardy, which, like Tusecany,
used to be divided into many oeity repub-
lies, but better communications and the
extension of trade and industry are gradu-
ally extinguishing the medimval particu-
larism

A feature of Lialian society which is often
overlooked i the cuisience therein of two
soparate types of aristoeracy- the feudal,
or territorial, and the eitizen, or burgher,
aristoeracy.  The former survives in Pied-
mont, in the Agro Romano, in certain parts
of Tuscany, all over the south, in Sicily
and in Sardinia.  The patriciate of citizen
origin is found in the towns of Lombardy,
Venetia and central Italy.  In Piedmont
even the landed aristocracy has lost its
original feudal character and is assimi-
lated with the patriciate of northern Italy
rather than with the southern nobility.
The Piedmontese nobles are, we are told,
good landlords, and introduce improve-
ments on their estates, but, considerad as
a class, they have lost all political signifi-
cance. The Lombard nobility, which is

of burgher origin, is, on the contrarv
most progressive section of the lala
upper classes, and the richest 1t basiul
the lead in the new industrial and
mercial movement to which the Lomla
towns owe their prosperity. Manyv ot
Lombard nobles are men of wealth,, Ya
incomes of £10.000, £20000 and somet oo
even L£40000 or L3000 a vear ') Lo
the Lombard nobles, who are still actively
connected with silk factories, engineer:
works and banks the upper classes in cent |
Italy, although also descended from mer.
chants, have entirely abaudoned 1ia
pursuit of commerce,

The Tuscan nobles, for example, deri s
their income almost entirely from land-,
and, although fairly shrewd, are narrow.
minded and conservative. There are 10
very large fortunes in central ltaly, a greot
many Marquises, Counts and Barons having
to keep up their status on the narrow
means, It is coneeded, however, that the
Tusean excallont  landlords,
living on their estates for a great part !
the year The feudal aristocrat of
south prosents a tvre
from that of
central Hah (1
to exercise nights and privilege
feudal nature, aitbough these are
mancty th» law [he
described by Mo Villan
norant, orerbearing, incorrigihiv a2y
cortupt.  They absentes  land
living at Naples, Palermea or Rorme for ¢
greater part if not the whole, of tha vear,
and look upon their
Iaft in the hands of extorti
and middlemen, marely as sources of 1.
come.  In politics “heir nfluence 1= ab)!
evil, and they do not hesitate to take «a
of the Mafla or the Camoarra to mamaa
their position Of anthore
would not deny that, even in this deger-
erate class, thare may be found now A d
then men of high character ard zeal
the publie good. Fm 4
the most respectable and  disinteres |
Premiers of modern Italy was a Ni
landlord, the Marchese di Rudini

There 1s one thing to be said in favor even
of the feudal noblex of southern Italy A
Sicily. Though they have a very exal's
idea of their social position, they do it
show 1t outwardiv, but treat men of lower
birthi with politeness and even cordiali'v
Nowhere in Italy indeed is good socie'y
very exclusive. Mr. Villari testifies tha' a
rich man may obtaitn access to the mo-t
select cireles. It is true that
very few professional men in aristocratio
drawing rooms, but this is attributed qui‘e
as much to their own abhorrence of anv-
thing that savors of frivolity ga to exelie
sivenerss on the part of the nobility. As a
rule, an Italian aristocrat is so conscious
of his superior rank that he feels he can
entertain whom he likes without loss of
diguity. In some [talian cities, neverthe-
less, there are separate clubs for the no-
bility and the bourgeoisie, each of which
bar< out the members of the other. An-
other characteristic of the upper classes
in Italian society is the comparative ab-
sence of anti-Semitie teoling.  Rich Jewa
are treated us equals by the noblest in the
land. It is true that among some of tha
more old-fashioned people especially among
the Clericals, and in Veuice, Jews are not
received, but, as a rule, no distinction is
made on account of race or religion. Many
Jows have been ennobled, and are recog-
nized as members of the aristocrazna and
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In a chapter on “Social Life® attention is
directed to the fact that in Italy social
etiquette is in some respects laxer, in others
more rigorous, than in Fngland. When a
hostess invites her friends to luncheon
or dinner, she 18 not torturad by anxiety
lest the number of men should fail to corre-
spond exactly to that of the ladies, The
latter do not get up from the table before tha
men, bu! the whole party ariees immediatelv
after dinner and adjourns to the drawing
room, where nearly evervone of both sexcs
smokes. At parties the servants hand rournd
cigarettes with refreshments to the ladies
and gentlemenalike. At a ball A man is not
obliged to stick to his partner through a
whole dance; one or two turns are enougl,
after which he may favor someother dancer
without causing offence to the first. Oy
the other hand, certain rules are observed
with the greatest strictness. In the firs
place, yvou are the glave of the visiting
card If a gentleman be casually intro-
duced to a married woman, even though ha
do not exchange two words with her,
he must leave his card for her and for her
husband within forty-eight hours. Even
a casual introduction to a man is supposed
Lo require an exchange of  pasteboards,
but this rule is not so rigorously enforesd,
If you fail to do your duty in the card line
you are regarded as an ill-mannered boor,
or the omission is taken as an equivalent to
the expression of a desire not to kno»
the person you have met. At New Year s
you are obliged 10 leave carda for all vour
friends and acquaintances. Another rule
which must Le carefully observed is not
to be seen too frequently in the company
of a voung girl. 1f vou speak to her or
dance with her ofien, there will probably
be rumors that yvou are engaged to her

The subjects of conversation are
strictly limited, and althcugh you nas
talk to a married woman in a far freer nua -
ner than would be econsidersd seem's 0
England, you cannot be too eareful as 1o
what you may say 1o an unmarried gl in
Italy, and you may shock her by sayvio g
things to which an American girl woula
not object. We are told that, when lalia
noblee or patricians go to the country, both
the men and the ladies wear their shablbies
clothes and no one attempts to be smar’
In the country, for instance, vou mav fir,
a lady whom yvou had last seen in the ftown
attired in elaborate Parie gowns now wen
ing an old, worn-out gown and slippers
down at heel, with her hair anyhow, evervy-
thing about her pointing to an ahsoli's
disregard for appearances. Thera is (s
less entertaining during the villeggiotvra
than is the case in England. In the nor
of Italy, indeed, a faw of the richer peopis
entertain regular house parties on e
English plan. But as a rule only one r
two gueste are asked to stay, or standing
invitations are given to friends shon'i
they happen to be in the neighborhood
A favorite way of passing the summer i
go to the seaside or to some inland watering
place. Even people who have lande
property lika to go to the bagmi for a mert
ar two if they can afford it. Thera is a
social convention ameng Itabaps
acquaintances made ot seaside or orhe
watering places conoscena dr bagni- nee
not be continued in town.  Peopls who
the bathe of Luecca have seon ench o'l
every day, and have been, apparently, «
the most intimate terms, will not even how
when they meet in the sireets of Home,
Florence or Milan

Looked for Natural G:as With a Mateh,
From the Lowaridle « ourver«Journai
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burg some teatnsters were spending the

near an abundoned gos wail Imirir
night they were aankened b 0
buhhling seund coming trot the aell

went to the well and Hghited a matel
purpose of Haking an Investgatior che
the gas which had been sscapng hecs
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